The Harvard-Radcliffe

Mozart Society Orchestra

Akiko Fupmoto, Conductor

Presents its 20th A nniversary

Fall Concert

November 6, 2004 at 8 P.M.
Paine Hall




Mozart Society Orchestrano4 Fall Concert

Novembel6, 2004 at 8pm
Paine Hall

OVERTURE TOEGMONT (1809) L. v. Beethoven
Sostenuto - Allegro - Allegro con brio. (1770-1827)

Maurice Ravel

LE TOMBEAU DE COUPERIN (1920)
' (1875-1937)

I. Prélude
il. Forlane
ii. Menuet
Iv. Rigaudon

—Intermission-

Antonin Dvorak

SYMPHONY NoO. 8 (1889)
' (1841-1904)

i.  Allegro con brio

ii. Adagio

liil. Allegretto grazioso

iv. Allegro ma non troppo

Thank you for attending our concert!

Please join us for a reception in Loker Commons in the
basement of Memorial Hall following the performance.
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We are joined by MSO alumna Mala Radhakrishnan '00 for théoperance of the Dvorak.



Notes on Beethoven’s Egmont Overture

Beethoven’€gmont Overturés today the best-remembered part of mu-
sic he composed for Goethe’s eponymous drama. The real @oHEgmont
was a cousin of Philip I, King of Spain, and an influentialalsh Catholic
nobleman who vigorously opposed Spanish efforts to exteaditquisition
to the Low Countries. Though he pleaded with his cousin thg kb mod-
erate his religious policy, in 1567 Philip sent the Duke of@Wwith an army
of 10,000 men to destroy Protestantism in the Netherlangsdat, though
a pious Catholic and supporter of Spanish rule, was swiftlysted by Alva
and publicly decapitated on June 5, 1568, one of over 18,00ns of
Alva’s bloody rule. When Egmont died, the Dutch revolt agaiS§panish
rule was only truly beginning. It would culminate in 1648 wiSpanish
recognition of the independence of the Dutch United Praasn@ronically,
excluding Egmont’s Flanders). Both Goethe and Beethovea fascinated
by Egmont’s principled support of political and religiouddrance, while
Beethoven’s Flemish heritage (the source of the “van” innaime) further
sparked his interest. The Egmont Goethe portrays is tygicadmantic,
full of fierce individuality, a love for life and freedom, amadner turmoil.

Beethoven’s overture reflects these qualities while al$eriofy a syn-
opsis of Goethe’s plot. The work opens with a powerful unisorhis
is followed by a deliberate and heavy first theme in C minorgastive
of Spanish oppression (the theme itself based on the SataparSpanish
dance form) interspersed with a contrasting second woadlthi@me (joined
by the strings) representing the Dutch struggle for autonamd freedom
against the odds and also the play’s heroine, Clara, Egsimwe. These
opening themes are followed by the stormy body of the piet&yla-meter
Allegro of typically Romantic inner turmoil. This is intarpted by the first
Spanish theme, but now in major, leading to an increasingérgetic de-
velopment of this theme that culminates in two plaintiveesofrom the
strings as Egmont is beheaded. Rather than returning topiirmg theme
in recapitulation, however, Beethoven concludes the pratdean entirely
new “Symphony of Victory” proclaiming Egmont’s spirituahd historical
victory even in death, and the enduring character of hisgglad resolve
and bravery. The piece ends on a triumphant note, celegratgmont as a
timeless Romantic hero.

-James Honan-Hallock



Notes on Ravel's Le Tombeau de Couperin

Ravel had originally planned to writte Tombeau de Couperias a
piano suite based on French themes. However, the outbréakrdd War |
forced Ravel to discontinue work on his composition for tvaags. When
Ravel recommenced work on the piano suite in the summer of 19k
composition became heavily influenced by Ravel's wartinyeeeience as a
volunteer caring for the wounded. Thus Tombeau de Coupernwhich
literally translates to “the tomb of Couperin,” a 17th cagteomposer—
served as a tribute to his musical predecessors and to hisadesithat had
fallen in the war.,

The piano suite was to be premiered in Paris immediately wgoon-
pletion. However, a bombardment of the city postponed tleenper, and
during the delay, Ravel set four of the six movements of tla@pisuite to
orchestration in 1918. His work finally premiered in April©919 and was
widely acclaimed.

Each movement of the suite commemorates a particular findralhad
died in World War |I. Ravel dedicated the Prélude and thedrerlto the
lieutenants Jacque Charlot and Gabriel DelLuc, respegtitled former had
worked with him on the piano suite before his untimely dedife Menuet
honors the memory of Jean Dreyfus, the step-brother of of@wél's mu-
sical pupils and the son of Mme. Fernand Dreyfus, whom Rawtlally
adopted as his own mother following the death of his biolalgieother dur-
ing the war. The last movement, the Rigaudon, commemorh&ddaths
of Pierre and Pascal Gaudin, who were both killed by the sdrak:. s

—Vivek Shenoy

Notes on Dvitak’'s Symphony No. 8

As an established composer, Dvorak became the voice antletzearer
of the Czech national school. He wrote nine symphonies, pemas, sev-
eral religious works including his massi#&abat Materand the oratorict.
Ludmilla, and innumerable symphonic suites, chamber works, cargert
and pieces for solo piano. An admirer of Brahms, Mozart, aedtBoven
as well as the modernist Wagner, Dvorak composed mudicl#ieed classi-
fication as either radical or conservative, rather he sotmgbtéfine a unique
Czech musical idiom. He continually experimented with mpoating ele-
ments of Slavic folk music into classical composition,iatrig polka rhythms,
pentatonic themes, flattened seventh chords, and dance $oich as the fu-
riant and thedumky Among his most well known and beloved works are



the weighty, Brahmsia®ymphony No.,the lyric Concerto for Cello and
Orchestra and the colorfuSlavonic DancesDvorak’s musical genius was
recognized both at home and abroad, and between 1883 anch&g8#8v-
eled extensively, visiting England and Russia where heyedj@normous
popularity. In 1892 Dvorak accepted a position as musieator of the
National Conservatory in New York, a post which he held uh8Bb5. It
was during his time in America that he composed his final ngytinphony
entitledFrom the New WorldFollowing his American sojourn, Dvorak re-
turned to his family and homeland to begin work on his lastapaisalka
which he completed before his death in 1904.

Symphony No. &as begun in August of 1889. Four years had passed
since Dvorak had completed tymphony No., during which he had com-
posed his suite dblavonic Danceswo chamber pieces for piano, and his
operaThe Jacobin He settled into his summer home in Vysoka where he
spent two months working on the score in solitude. In hisingitof the
piece, Dvorak reflected that he was striving for sometHtaifferent from
other symphonies, with individual thoughts worked out iresvrway.”

The symphony opens in G minor with a broad, flowing melody edor
richly for cello, clarinet, bassoon, and horn. The sombenasphere is
interrupted by the birdlike call of a flute before trumpetsisd and the
music shifts to a G major march. The movement that followgesform
heroic to dramatic to agitated. The original cello melodyheard twice
more in different incarnations.

The Adagio represents some of Dvorak’s most beautifutimgi The
first few bars of the opening string melody modulate from E+fiajor to a
final resting place of C minor, from which grow the accentedesnents of
funeral music. This is followed by a series of aria-like pEgss for flute,
oboe, and solo violin that crescendo into a radiant C majotiae The
music shifts back to the key of C minor and grows increasingbye impas-
sioned until the original E-flat major melody returns and itigsic recedes
into the distance.

The third movement scherzo consists of a lyrical dance in Gomiiol-
lowed by a G major trio. The brief coda is a transformation loé trio
melody, utilizing music from Dvorak’s 1874 comic opefde Stubborn
Lovers

A military fanfare introduces the fourth movement whichaakhe form
of an orchestral theme and variations replete with trillmgns, a virtuosic
flute solo, brass calls, and a Turkish march. After a brieftaggc glance,



the symphony ends amidst a whirlwind of joyous sound.

Dvorak conducted the first performance of the symphony elbriary
2, 1890 in Prague. The score calls for two flutes, piccolo, tlvoes, two
clarinets, two bassoons, four horns, two trumpets, threslones, tuba,
timpani, and strings.

—Noel Swanson

About Our Conductor

This fall, Akiko Fujimoto returns to Har-
vard as the music director of the Mozart Soci-
ety Orchestra, after serving as the Interim Direc-
tor of Stanford Symphony Orchestra at Stanford
University during the 2003-2004 season. Orig-
inally from Japan, Ms. Fujimoto began her pi-
ano studies at age 5 and pursued choral singing
and trombone performance throughout her child-
hood. She began conducting as an undergraduate
studying music and psychology at Stanford Uni-
versity and went on to earn her Master of Music
in Choral Conducting from Eastman School of
Music and another Master of Music in Orches-
tral Conducting from Boston University. Her teachers hana@uded David
Hoose, David Effron and William Weinert.

Since moving to Boston in 1999, Ms. Fujimoto has served adrthe
terim Music Director of the Waltham Philharmonic Orchestiad the As-
sistant Conductor of both the Hingham Symphony OrchestraHarvard-
Radcliffe Collegium Musicum. She also co-founded and cealed New
Music Ensemble Boston, a contemporary music ensemble wifihasis on
modern works for percussion and voice, and Canto Armoniceraipro-
fessional chamber choir. Ms. Fujimoto remains active ascahst, having
recorded music by Steve Reich with Ossia/Alarm Will Soundantaloupe
Records and sung with the choirs at the Trinity Church andaherch of
the Advent in downtown Boston.

In addition to conducting the MSO, Ms. Fujimoto serves aQhehes-
tra Director at Wellesley High School. She also continudatiter her con-
ducting studies by attending master classes by Gustav Mé&ser Kiesler,
Larry Rachleff and Alain Trudel.




UPCOMING CONCERTS

Dunster House Messiah Sing:
Thursday, December 16, 2004

Handel'sMessiah Harvard’'s best singers as soloists, the audienc
chorus, and the MSO as orchestral accompaniment.

Winter Concert: Saturday, March 19, 2005

lves,Unanswered Question
SchumannSymphony No. 3
Freshman Concerto Competition Winner

All concerts are at 8 PM in Paine Hall with the exception of Mhessiah
Sing. We hope to see you there!

SPECIAL THANKS

We would like to thank the Waltham Philharmonic Orchestratfee
use of their music and the HRO for the use of their English hiife
would also like to extend special thanks to the followinggedor their
generous donations to the orchestra:

Chandler Fulton
Michael S. Beauchamp  Grace Shih
David R. Palone, M.D. Geoffrey King

Visit the Mozart Society website at

http://www.hcs.harvard.edu/~mso

for more information about the orchestra, upcoming concerts, and competitions.
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